A wild girl in a pink dress, her legs waxed and her hair straightened, lives in the forest. Vaselin Aktekin, cellphone in hand, sets off to look for her. She films her with the aim of producing some kind of wildlife documentary like the ones from the Sixties she’s seen on YouTube, with a voiceover describing how the wild girl cuts her lip tearing off bits of bark to feed herself.

Eventually, the images from this shoot will be used to produce another film. Not a linear film, but instead one composed of layer upon layer of information, each adding up to produce the kind of instant pleasure that "satisfying videos" give. Whether it's filmed images, coloured surfaces, graphic and sound effects, or even elements specific to video editing, each component is addressed in the same way and is intended to be accessible. 

First a sultry voice announces the title "Wild Grlz" in the manner of a music videoclip. Then follows a subtitled dialogue revealing what the artist said to the actress after the filming in the forest. A kind of behind-the-scenes documentary in which each relates their shared fantasy. This sexist exchange resonates discordantly with visual sequences that show the artist and actress parodying certain types of behaviour in the forest. It could be construed as a spontaneous reply or a kind of reaction to what the girls did to each other during the shooting. This discrepancy between different examples of stereotyped sexism highlights gender-based issues, while at the same time humorously underscoring our propensity to generate ever more of it.

This film is not a trailer for another film that might expound upon the subject of feminism. Slightly ironic questioning soon gives way to platitudes worthy of a second-rate video. Colour screens act as poetic interludes, whilst calling to mind the overload of effects prevalent in video editing on popular internet channels. Thug-life style zooms, pop flashes, low quality and succinct images go hand in hand with regressive content, in which nothing seems to hold any importance.

Vaselin Aktekin (*1992) lives and works in Bern.

